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“The ‘Harmontsing of stitbaion”| 
' By H. C. BANISTER. 
2s. 2d. Post’ Pree. | 
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Manufacturer to the Royal Conservataire of Music 
Brussels. 
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“THE VOICE; or, The Phy siolog'st appointed sole agetts for the United Kingdom, have 

versus The Singin g Master,” very great pleasure in introducing the Violins, Tenors, 

and Vidloncelios.of the: distinguished Belgian Maker, 

2s. 2d. Post Free. Georges Mougenot, mamufacturer to the Koyal Con- 
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aS ... « , | investing’ their money to greater advantage by 
Desires it to be quite understood purchasing a new violin which, being’ artistically 
that any Testimonial coming frorn him | made from carefully chosen and naturally seasoned 
| wood, might be relied upon not only to fully meet » 
their immediate requirements, but also, through the 
wise, originally springs from a Bona | contioual improvement which use aad age produce 
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- Prick TWOPENCE. 
2s. bd. per annum, post free. 








NOTICES. 


Those of our subscribers whose subscriptions ave 
now due ave vequested to forward the amount fer the 
next 12 months with as little delay as possible, or 
the posting of theiy copies will be discontinued. 

Annual subscription (12 issues) 2s. 6d. post free 
for the United Kingdom, and 3s. for America, the 
Colonies, and abroad. Our American subscribers 
may vemit us $1 note, which will cover a subscrip- 
tion of 16 issues post free. 

All communications, invitations, tickets for con- 
certs, Gc., Gec., should be addvessed to the Editor, 
38, Warwick Road, Earl’s Court, S.W. 


CURRENT EVENTS &CONCERT NOTES 
“AT HOME.” 


SaRASATE ConcertTs.—The third and last of 
these concerts attracted a large audience to 
St. James’s Hall on Thursday afternoon, 
December 14th, when the third and most 
beautiful of Bach’s sonatas for violin and 
pianoforte was played at the beginning of the 
programme, and was succeeded immediately 
by the ‘ Kreutzer’’ sonata of Beethoven. 
Saint-Saens’s ‘* Concertstiick ” for violin was 
brilliantly played by Senor Sarasate, and the 
same composer was further represented by 
two pianoforte pieces played by Dr. Otto 
Neitzel; they formed part of Op. 111, and 








are named ‘ Les Cloches de las Palmas; 
and ‘ Toccata,” the former being by far the 
more attractive of the two. The latter is an 
adaptation of the finale of the fifth pianoforte 
concerto, and, although it is not particularly 
beautiful or interesting, it was encored ; and 
Schubert’s Impromptu in A flat minor was 
given with some skill. Senor Sarasate’s own 
solos for his instrument were the ‘‘Malageuna”’ 
and “‘ Jota de San Fermin,” and encores were 
exacted as a matter of course. 

Mr. Paul Stoeving, a violinist of consider- 
able ability, gave a recital at Steinway Hall, 
and displayed powers as a violinist far above 
the ordinary standard. He is evidently a 
well-trained artist, his talent having long 
been recognised in America both as a soloist, 
an orchestral player, and also in chamber 
music. The performer commenced with the 
Concertoin D minor of Vieuxtemps, which he 
played with complete command of its techni- 
cal difficulties, and in the slow movement his 
style was expressive and histone pure. In 
works of Bach, Paganini, Wieniawski, and 
short pieces of his own, Mr. Stoeving proved 
himself fully capable of mastering the more 
elaborate violin compositions. He was fre- 
quently greeted with enthusiastic applause. 

Mr. Louis Pecskai, the violinist, played 
two movements from the Tschaikowsky’s 
Concerto, Op. 35, at Signor Ducci’s concert, 
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given at Queen's Hall, for the benefit of the 
Soldiers Widows’ and Orphans’ War Fund. 

Three clever sisters, the Misses Bessie, 
Beatrice and Muriel Griffiths, who hail from 
Australia, gave a recital at the Salle Erard. 
Miss Bessie, the cellist, isa pupil of Chevalier 
de Munck. She displayed great brilliancy 
and a broad and pleasing tone; her first 
solo was a Sonata in E by Valentini. Miss 
Beatrice, the pianist, played with great finish 
Liszt’s ‘‘Hungarian Rhapsody,” No. 12, 
whilst the violinist, Miss Muriel, showed 
excellent technique and great feeling in 
Wieniawski’s “ Airs Russes.” The three 
artists gave an expressive rendering of Beet- 
hoven’s C minor Trio. Miss Alice Esty de- 
lighted the large audience with her beautiful 
singing. 

Messrs. Puttick and Simpson, at the St. 
Martin’s Town Hall, on December 2oth, dis- 
posed of several violins, violoncellos, and 
other instruments, from various private 
sources. A fiddle by Pressenda, with silver- 
mounted bow by James Tubbs, sold for £53 ; 
another, by Francois Pique, 1798, £41; one 
by Nestor Audinot, Paris, £38; a French 
violin, branded ‘*‘ Chappuy, Paris” (formerly 
the property of Charles Gounod), £28; a 
violoncello by Montagnana, £48; anda small 
chamber Italian double bass of the Brescian 
School, £42. The day’s sale réalised 
£1,479 7S. ; 

M. Jean Gérardy will return to England in 
January for various engagements. 

A grand concert was held at the Hammer- 
smith Town Hall on December 21st, under 
the patronage of H.R.H. Princess Louise, 
Marchioness of Lorne, when Mr. Gordon 
Tanner gave in fine style Grieg’s Sonata in 
F, for pianoforte and violin, in which he 
was joined by Mr. Henry Bird ; his 
solos comprised Berceuse by Simon, and 
Humoreske, Mlynarski. The concert finished 
with Bazzini’'s ‘‘ Scherzo Fantastique,” which 
Mr. Tanner rendered in his well known 
elegant and finished manner. 

Mr. Hamish MacCunn is writing a work 
for violin and orchestra to be played at Mr. 
John Dunn’s orchestral concert at the Queen's 
Hall on February 20th. On the same occa- 
sion Mr. Dunn will be heard in Tschaikow- 
sky’s Violin Concerto, Op. 35. 

We have received from Messrs. John 
Brinsmead and Sons the following intimation 
which no doubt will interest the public, who 
for many years have been provided with their 
excellent instruments :—*We beg to inform 
you that in accordance with a family arrange- 
ment the firm of John Brinsmead and Sons, 
pianoforte manufacturers, has been regist 





under the Companies Acts, and that the busi- 
ness from and after this date will be con- 
ducted by Messrs. John Brinsmead and Sons, 
Limited. Mr. John Brinsmead, the founder 
of the firm, will not withdraw from his active 
supervision of its affairs, but assisted by his 
sons, Edgar and Horace Brinsmead, and by 
his grandson, Henry Billinghurst, will con- 
tinue tocarry out the aim of his life, viz., the 
production of instruments of the best possible 
manufacture, which has conduced so greatly 
to the prosperity of his firm for more than 
sixty years.” 

Messrs. Balfour and Co., violin experts, of 
11, Rood Lane, E.C., have just favoured 
us with one of their new patent combination 
violin string and resin boxes, and we can 
safely recommend this ingenious novelty to 
all players of stringed instruments, as the 
price is not exhorbitant, being only 2s. 6d., 
in best nickel silver, including the resin. 
The box itself is a beautifully finished article. 
A celebrated violinist on seeing the box ex- 
pressed his delight in such unmistakeable 
terms and complimented the inventors on 
the ingenious contrivance that he ordered 
one at once. 

The Concorde Concert Control has moved 
to new offices, 310, Regent Street, W. 

The Concorde Concert Control announces 
that on Tuesday, February 2oth, at Queen's 
Hall, at eight o’clock, Mr. John Dunn will 
give an orchestral concert, at which the 
orchestra will be composed solely of English- 
men, conducted by Mr. Hamish McCunn, 
one of whose violin compositions will be 
played for the first time. The free list will 
be suspended and the prices popular (5s., 3s., 
2s., and 1s.), and everyone will have an equal 
chance of securing seats, as even the Is. seats 
will be reserved. 

Messrs. Shenstone and Co. will give a 
grand concert at the Town Hall, Leyton, on 
Thursday, January 18th, at eight o’clock, 
under the management of the Concorde Con- 
cert Control, in aid of the Transvaal War 
Fund. The artists engaged include Mme. 
Edith Grey-Burnand, Miss Jessie Hotine, 
Mme. Zippora Monteith, Miss Osborne 
Rayner, Mr. Mandeno Jackson, Mr. Trefelyn 
David, Mr. Cyril Streatfeild, Mr. Wm. 
Llewellyn, Signor Tito Mattei, Mr. = 
Dunn, Mr. Harry Ivimey, and Mme. Adey 
Brunel, who will recite ‘‘ The Absent- Minded 
Beggar.” Besides receiving full value for 
their money in a varied and popular pro- 
gramme, all stall-holders will have a chance 
of winning a Collard and Collard Grand 
pianoforte kindly presented by Messrs. 


Usshenstone. 
+ ENC 
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Miss Lucie Hillier will give a pianoforte 
recital, under the management of the Con- 
corde Concert Control, at Queen’s (small) 
Hall, on Friday, February 2nd, at 8.15, 
assisted by Mr. Arthur Walenn and Mr. 
Henry Such. The programme will include 
new piano solos by Grieg and Bjogren, the 
Rubinstein Sonata for violin and pianoforte 
in G major, Op. 13, and the first performance 
of a sonata for violin and piano (G minor, 
Op. 57), by Otto Halling. 

Mme. Edith Grey-Burnand announces a 
concert at St. James’s Hall for the middle of 
February, in aid of the Transvaal War Fund, 
under the management of the Concorde Con- 
cert Control. One of the features of the 
concert will be an orchestra of three hundred, 
composed of mandolines, mandoline-’cellos, 
mandolas, guitars, lutes, etc., conducted by 
Signor Marchisio. It is believed that this 
will be the first time that an orchestra of this 
description and size has been organized. 
Further particulars will be announced. 

The fifteenth season of the Westminster 
Orchestral Society, of which H.R.H. the 
Princess of Wales is Patroness, opens under 
the most favourable auspices, the Earl of 
Onslow, G.C.M.G., whose interest in the 
welfare of ‘‘ Greater Westminster” is too 
well known to need comment, having ac- 
cepted, for the ensuing twelve months, the 
chairmanship of the society's executive com- 
mittee in succession to Sir John Wolfe Barry, 
K.C.B. Other past chairmen of this society 
are Sir Benjamin Baker, Sir Juland Danvers, 
and Sir John Hassard. Following the policy 
of the society during the past fourteen years 
of introducing to public notice new and 
meritorious orchestral pieces by British 
musicians, works by Messrs. Battison Haynes, 
Stewart Macpherson and Harry Farjeon (the 
latter being this year’s recipient of the Wor- 
shipful Company of Musicians’ silver medal), 
are announced to be played at three of the 
forthcoming concerts. There is again no 
call on the guarantors. The forty-fourth 
orchestral concert of this society took place 
on December 12th. The next is announced 
for ‘March 21st, 1900, on which occasion 
Miss Muriel Handley is engaged as ’cellist. 

Dvorak’s American Quartet, for strings, 
Op. 96, was played by the Kaltenborn 
Quartet at the closing concert of the suc- 
cessful series of orchestral performances at 
St. Nicolas Garden. 


We are sorry to have to announce the 
death at Ostend of M. Nestor Massart, the 
enterprising director of the Kursaal of that 
town. 





PROVINCIAL. 


Bromley: Mr. Oswald Laston, the well-known 
violinist, who is one of the professors at the London 
Organ School, Princes Street, gave a concert in St. 
Luke’s Institute, Bromley Common, on the 7th inst. 
Mr. Laston was assisted by several artists of repute, 
among them being Mr. Albert Fransella, and the large 
audience present seemed greatly pleased with the ex- 
cellent programme presented. 


Oxford: Miss Nora Clench was the violinist at a 
concert given at the Balliol college. She played as 
solos three Slavonic dances by Dvorak, which received 
an enthusiastic encore, and Wieniawski's “ Airs 
Russes,”’ which were also extremely well received. 
In conjunction with Dr. Ernest Walker she took the 
violin part in Beethoven’s Sonata for pianoforte and 
violin in D major. Mrs. Alan Brodrick sang songs by 
Handel and Scharwenka, a Minnelied of Brahms, and 
an Irish folk song; the last was encored. There was 
a large audience. 


Birmingham: A series of violin recitals are announced 
to take place in Birmingham by Herr Theodor Werner. 
He was the solo violinist at the second of Mr. Hal- 
ford's Orchestral Concerts in that town, 


Peterborough: Mr. Gordon Tanner was the solo 
violinist at the Sims Reeves concert, given at the 
Theatre Royal, on Friday night, December 2nd. His 
violin solos were marked by artistic taste and finished 
execution. In his selection from the work of Mylnar- 
ski, were some very difficult harmonic passages which 
were most skilfully taken. He also played in charm- 
ing style Simon’s Berceuse, and the audience testified 
their appreciation of his skill by demanding an encore. 


During the recent Harrison concert tour in Novem- 
ber and December, through most of the provincial 
towns, Mr. William Henley, the violinist, gave re- 
newed proof of his ability to hold his position as one 
of the foremost of Britain's younger violinists. That 
so young an artist should be accorded such flattering 
approval at the hands of an audience of which the 
bulk had only a week ago heard Sarasate on the same 
platform was evidence of the rare excellence of his 
execution. The Vieuxtemps selection, with its abound- 
ing demands upon the technique of the player, was 
superbly rendered, the rapid chromatics, the clear 
harmonics, and the double stopping being all alike 
worthy of the great artist. Contin’s ‘‘Guidez moi”’ 
is admirably adapted to demonstrate the skill of the 
executant, and at the same time appeal to those who 
have little knowledge of violin music. The result 
was an encore, Mr. Henley responding with a pleasing 
Etude of his own. 


Brighton: Miss Eileen Owen was the violinist at a 
concert recently given by Miss Adela Haas, at the 
Royal Pavilion. She played the Andante and Finale 
of Mendelssohn, Grieg’s Sonata for piano and violin, 
in F major, Op. 8, producing an excellent tone and 
finished technique. 


Manchester: The American violinist, Miss Maud 
Powell, of whom we had occasion to speak in such 
high terms when playing at the Melba concert of last 
season, scored a great success with the Hallé orches- 
tra a fortnight ago. Miss Powell proved herself quite 
equal to the formidable passages demanded in 
Tschaikowsky's concerto in D major. Her brilliant 
style evoked great admiration, 
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Manchester: At an examinatton held in Manchester 
on December 4th, in connection with the College of 
Violinists, Miss Jane Kershaw gained a diploma 
(Licentiate) which will entitle her to use the letters 
[.C.V. with her name. Miss Kershaw already holds 
several certificates and a diploma (Associate) for violin 
playing. The above student, who is the first in this 
district to pass this division, is a pupil of and has been 
specially prepared for this examination by Mr. John 
Howard, professor of the violin, 123, Manchester 
Koad, Bury. 


Glasgow: The local winter examinations of the 
College of Violinists, London, was held in Carl Volti's 
rooms on December 22nd. The following were the 
successful candidates :—Associate—Mr. Bruce Greig. 
Graduates— Mr. Jas. M'Cortnack (honours), Miss M. 
Ferguson. Third juniors—Mr. James Allan, jun.,(hon- 
ours),Mr.S.Armstrong (honours),Miss Lizzie Ferguson 
(honours), Mr. John Kilkpatrick (honours), Master T. 
Montgomery (honours), Master John Forgie (honours), 
Master ©. Stewart, Miss Jessie Gowdie. Second 
junior—Master A. Buchanan. First juniors—Miss 
Elsie Grant, Master C. M’Lintock, Master John 
M'Kenzie, Miss Maggie }. Pettigrew, Master J. 
M'Millan, Master W. C. Parker, Master Johan Lauder, 
Master T. Stephenson, Miss J. A. Graham, Mr. W 
I’. Strang. The examiner was E. Polonaski. 


Dover: There took place at the Dover School 
of Art, in Ladywell, an exhibition, which apart 
from its own intrinsic merits deserves every 
support from the fact that the funds raised by it will 
be devoted to the Mayor's Fund for assisting those 
dependent upon troops in the town and neighbourhood 
who have gone out to South Africa in connection with 
the.war. Amongst other entries Mr. G. H. Buckman 
shows a case of violins of his own manufacture, one of 
these being reserved for M. Tivadar Nachez, the 
violinist 


Brighton ; We have much pleasure of recording the 
following good account of the successes at the Brighton 
School of music:—Those enthusiastic and aspiring 
young musicians, the students of the Brighton School 
of Music, met on Saturday at their classical home in 
North Street, the Athenzeum Hall, for their annual 
prize distribution. Once again did the crowded 
gathering have the pleasure of listening to an inspiring 
record of solid, useful work done and brilliant successes 
gained during the past year, and it was made evident 
that the School het net only maintained, but had even 
surpassed, its previous high traditions. The main 
features of the report read by the Secretary, Mr. 
Sydney Harper, were as follows:—The Brighton 
School of Music is still doing excellent educational 
work in Brighton. The number of students who take 
advantage of the thorough musical education afforded 
attend, not only from Brighton and Hove, but also 
from the outlying towns of Eastbourne, Haywards 
Heath, Bognor, Worthing, Shoreham, Steyning, and 
other places, and the register has never numbered so 
many students as at the present time, a fact which 
points to the successful system of tuition ; which is 
also proved by the excellent results of London and 
local Examinations, as shown in the Honours and 
Prize List for the past year. The series of students’ 
concerts have well maintained their high standard of 
excellence, and these form no small part in the musical 
training of the students. One of the Professors, Dr. 
King, gave his customary address to the parents, in 
which he impressed upon them the fact that the 
School was doing its work earnestly, and was devoting 
its best efforts to giving its students all-round instruc- 
tion in musical art. The students were taught to 








study music in all its aspects, to look upon music as a 
high, intellectual education, as one of the phases of 
the beautiful. The following is the honour list of 
1899 of this excellent institution :— 

Royal College of Organists—Mr. H. W. Gates, 
pupil of Dr. King, has obtained the ‘‘ Associateship ” 
degree, A.R.C.O. Mr. A. C. Foster has passed the 
Playing Test of the same Examination. 

Incorporated Society of Musicians.— MissElla Black- 
more, ex-scholarship holder, pupil of Mr. Kuhe for 
piano and of Dr. King for harmony, has obtained, by 
examination held in London, the ‘‘ Professional Grade 
Diploma." Miss A. Comport, ex-scholarship holder, 
pupil of Herr Stern for violin and of Dr. King for har- 
mony, has obtained the same Certificate, and both 
ladies now become practical members, and are to be 
congratulated on obtaining the highest certificate 
awarded by the Incorporated Society. Several of our 
senior students have also been elected as members of 
the Society. 

Trinity College, London.—Miss A. J. Shaw-Phillips 
(piano), pupil of Mr. Holmyard. Miss M. J. Tower 
(violin), pupil of Herr Stern, and Miss D. M. Tolhurst, 
pupil of Mr. Kuhe, have obtained the Certificate for 
the ‘‘ Higher Examinations in Pianoforte Playing,’”’ 
held in London last summer. 

College of Violinists—Miss Lydia Chubb, third 
grade, with honours; Miss Helen Thompson, third 
grade, with honours (pupils of Miss Comport) ; 
Master Edwin Miles, ‘‘Graduate”’ honours; Master 
E. de la Grave, ‘ Associate’ (A.C.V.) (pupils of Mr. 
F. Knight). 

The ‘‘ Lady Louise Loder" Exhibition for flute 
playing has been awarded to Master Leonard Goode. 

Miscellaneous Awards.—Miss Marian Mennich, 
holder of Dr. King’s Organ Scholarship this year, has 
been appointed Organist of the Parish Church, Bolney. 
Miss Liliian Ginnett, ex-pupil and holder of Mr. 
Taylor’s Singing Scholarship, was selected to take 
part in the midsummer performance given by students 
of the Operatic Class of the Royal Academy of Music, 
held in St. George’s Hall, London. At the recent 
concert given by Mr. Kuhe in the Dome, when two of 
the Abbé Perosi'’s works were performed, Miss Ella 
Leggatt and Messrs. T. H. Moppett and G. Barnard 
sang some of the minor solo parts with much credit. 
Several important engagements in London have also 
been filled by the pupils of the School. 

Pianoforte.—Mr. Kuhe's Scholarship, Lilian Croft ; 
Mr. Corder’s Scholarship, Mary Maile; The ‘‘ Moly- 
neux”’ Exhibition, Constance Harris; Mr. Kuhe’s 
Special Prize, Maud Dalgleish ; Silver Medal, Inéis de 
la Grave; Bronze Medals, Susan Eleanor Slatter, 
Alice Gates and Florence Winter. 

Singing —Mr. R. Taylor's Soprano Scholarship, 
Elsie Bruce and Mabel Carlton, equal ; Mr. R. Taylor's 
Contralto Scholarship, Lena Morse; Silver Medals, 
Hettie Stallabrass, Ethel Vey, Helena Jervis, Kate 
Alwyn, Lydia Gillam, and Maud Withers; Bronze 
Medals, May F. Hawker, Rose Miller, Amy J. Hollo- 
way, Kate Vickers, and Ella Watson. 

Violin.— Herr Stern’s Scholarship, Margaret Field ; 
Silver Medal, Milly Maunders; Bronze Medal, Ella 
Brown. 

Organ.—Silver Medal, Marian Mennich. 

Composition.—Silver Medal, Emma Lomax. 

Harmony.—-Paper Examination: Bronze Medal, 
first prize, Bessie Woode; Bronze Medal, second 
prize, Dora B. Stones. Hon. Mention, I. de la Grave, 
G. Curtiss, M. Maile,and M. J. Tower. G. M. Man- 
tell (junior) obtained the maximum marks for Junior 
Division. 

Elements of Music.—Paper Examination; Bronze 
Medal, Inéis de la Grave; Bronze Medal, Margaret J. 
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Tower; Bronze Medal, Bessie Woode, equal full 
marks, 100. Hon. Menton, M. Caffyn, M. Calton, 
and A. J. Holloway. There were twenty students 
whose marks were between go and the maximum, 100. 

Musical Dictation —Bronze Medal, Lucy Isabel 
Tulley. Maximum marks (100) were obtained by G. 
Schaerer, who has not yet been long enough in this 
School to take the prize. Hon. Mention, Leonard 
Goode (99), last year’s prize winner, M. Maile, M. 
Mennich, and B. Woode. 

Accompaniment. -- Bronze Medal, Ineis de la Grave ; 
Hon. Mention, M. Maile, R. Perrot, and M. Stroudley. 

Bach Fugue (Piano) Playing —Silver Medal, Con- 
stance Harris; Bronze Medal, Mary Maile; Hon. 
Mention, Leonard Goode, M. Caffyn, L. Croft, and A. 
C. Gates. 

Reading at Sight.—Vocal: Bronze Medal, Agnes 
May Spearing; Hon. Mention, E. Bruce, A. M. Bone, 
and M. Penniger. Piano: Bronze Medal, Alice C. 
Gates, Mary Maile, and Margaret J. Tower, equal ; 
Hon. Mention, M. Dalgleish. Violin: Bronze Medal, 
Margaret Field; Hon. Mention, W. Mitchell. 

Elocution.—Mr. E. Pertwee’s Scholarship, Fedora 
Andrews; Bronze Medal, Maud Eleanor Stoner ; 
Silver Medal, Mabel Calton. 

Handel Prize (for Vocalists).—Silver Medal, Elsie 
Bruce; Hon. Mention, Bessie Woode. 

Essay on the life and Works of Haydn.—First 
prize, Constance Harris; second prize, Edith Helen 
Hawes; Hon. Mention, A. J. Holloway. 

Prizes offered by the Committee of the Brighton 
Sacred Harmonic Society for Oratorio Singing.— 
Soprano, Elsie Bruce; Contralto, May F. Hawker ; 
Bass, Albert Bishop. 

Prize presented by Miss Edith Hands (past Student) 
for Vocalist who is also proficient in other Branches 
of Music.—Test-piece song, ‘‘ Winds in the Trees,"’ by 
A. Goring Thomas, self-accompanied, Hettie Stalla- 
bras ; Hon. Mention, M. Carlton, and M. F. Hawker. 

Silver Medal, presented by Miss Blanche Day (past 
Student), for best rendering of Ballad, ‘‘ On the Banks 
of Allan Water,’’ Bessie Woode; Hon. Mention, M. 
Calton, E. Vey, and L. Morse. 

Exhibition for Trumpet Playing (presented by 
Mr. Claude Long).—Herbert Jesse Palmer. 

Flute Playing.—Silver Medal, Leonard Goode. 

Violoncello Playing.—Bronze Medal, Frank Swann. 

Orchestral Playing.—Viola: Bronze Medal, Ray- 
mond S. Harper. 

General Excellence.—Bronze Medals, Alice Maude 
Bone, Evelyn F. S. Hinde, F. Hugh Petheram, C. W. 
Spong, Dora B. Stones, and Margaret J. Tower. 
Silver Medals, Maud Dalgleish and Mabel Thompson. 

Gold Medals.—Vocalist, Miss Bessie Woode; 
Violinist, Annie Comport. 

School of Music prize distributions generally end up 
with presentations to some one or another, and this 
proved no exception to the rule. The following were 
the gffts made :— 

To Mr. Kuhe, by his pupils, solid gold sleeve links 
and handsome basket of flowers. 

To Mr. F. Corder, by his pupils, music case, gold 
pencil case, letter case, and flowers (roses). 

To Miss Ella Leggatt, by the students of the Junior 
School Theory Class, silver-plated and glass preserve 
dish, with engraved inscription. 

During the day a purse of money, collected by the 
students of the School, was presented to Mr. G. 
Mitchell, the Custodian, in recognition of his services 
in that capacity. 


Preston: At the recent examination of the College of 
Violinists, London, held at Preston, the following 
were the successful local candidates :—Licentiate, J. 





Renwick ; graduate, J. Holmes, C. W. Porter; third 
grade, R. Adamson, W. Adamson, T. B. Greenwood, 
J. Lathom ; second grade (honours), M. Fowler (pass), 
J. Aspinwall. 


————— ee 


ABROAD. 


Miss Esa Rueccer, the young 'cellist, has 
met with great success during her tournée in 
America. 

A new string quartet, Op. 17, by Stephen 
Krehl, was heard in Dresden. The execu- 
tants were the members of the Halir Quartet 
party. 

A new string Quartet by Wilhelm Berger, 
was played for the first time by the Joachim 
Quartet in Berlin. 

Under the directorship of Mr. Weingartner, 
the ‘‘ Harold ’-Symphony by Berlioz will be 
heard in Munich in the month of January. 
Herr Professor Hermann Ritter of Wirz- 
burg will undertake the violin solos. This 
gentleman achieved great success in the 
same part last summer in Copenhagen. 

We have to deplore the sudden death of 
Mr. Victor Hussla, aged forty-two, which 
occurred on November 14th, at Lisbon, 
where he was a well-known professor. He 
himself was a pupil of the Conservatoire in 
Leipzig. 

The young English ‘cellist, Mr. Bertie 
Withers, gave a recital on December 18th, 
at Bechstein Hall, Berlin. 

The violinist, Henri Marteau, is announced 
to appear in America during the months of 
March and April. 

The following gentlemen started for Spain 
in order to assist at several concerts in 
different towns: Senor Rubio,Signor Sobrino, 
Messrs. Arbos, Emil Kreuz, and Haydn 
Inwards. 

We understand that Dr. Joachim, whose 
annual visits to this country have extended 
over a period of thirty-five years, has been 
advised by his doctor not to visit England 
this winter; but it is hoped that in the 
summer we may have the pleasure of seeing 
him again. 

A confidential correspondent says :—‘ It 
may interest you to learn that the Bazzini 
Joseph, which Hamming of Leipzig bought 
for 1,600 francs, was sold recently for a trifle 
over 30,000 marks. It was bought by a 
gentleman in Vienna who has lent it to 
Madame Soldat Roeger for life. 

Professor J. S. Barker, who occupies a 
prominent position as violinist in Altoona, Pa, 
was married to Miss Schwarz on Christmas 
Eve. Mr. Barker has been charming the 
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Altoona folks lately by his performances on 
the violin. He was amongst the artists 
at a grand musicale given at the rrth Avenue 
Opera House, on Wednesday, November 
15th. Nocturne in G minor, Op. 37, No. 11, 
Chopin-Polonaski, and Mazurka de Concert, 
E. Polonaski, formed his solos. At a con- 
cert at the second Presbyterian Church he 
gave with much charm “ Chanson du Nord,” 
by E. Polonaski, and joined Miss Marie 
Blose in a Duo. 

M. Hollman and his ’cello have returned 
to Paris, having met with tremendous suc- 
cess during his tour through Russia. 

The famous and well-known conductor, M. 
Lamoureux, died in Paris very suddenly on 
December 21st. His orchestral concerts at 
Queen's Hall, for some seasons, will be well 
remembered and missed by all music-lovers. 

Messrs. C. L. Page and Co., of Boston, 
have struck a rich mine of achievement in 
publishing the fourth volume of the ‘* Famous 
Violinists of To-day and Yesterday.” They 
cannot fail to commend themselves to the 
general public for the popular value and their 
inherent worth and beauty. ‘ Fainous 
Violinists ” is written by Henry C. Lahee, a 
most ably equipped man to undertake a work 
which needs to bea genuine labour of love. 
He aims in this volume to give a bird’s-eye 
view of the most celebrated violinists from 
the earliest times to the present day, and he 
accomplishes his aim most delightfully and 
comprehensively. Mr. Lahee’s keen appre- 
ciation of the power of the violin in the ex- 
pression of emotion renders him well adapted 
to do the instrument justice in its relation to 
the successes of its most prominent devotees. 
His work is searching, purposeful and dis- 
criminating, and character is given its ade- 
quate analysis in detailing the quantity and 
quality of accomplishment recorded to the 
credit of various artists. This is one of the 
most interesting of all the books of the series, 
and embraces some of the most important 
musical work of the times comprised by it. 
Arcangelo Corelli, Nicolo Paganini, Camillo 
Sivori, Martin Pierre Joseph Marsick, Joseph 
Joachim, Emil Sauret, Eugene Ysaye, Maud 
Powell and Franz Kneisel are of course 
among those specially mentioned, and they 
are a very represevtative group. Their per- 
sonalities are treated with an air of conver- 
sance that is convincing and with a spirit 
that is vigorous. The chronological table at 
the close of the book will be especially appre- 
ciated. The illustrations comprise ten full- 
page photogravures and are beautifully 
executed. It is handsomely printed and 
strikingly bound in green and gold. 








“WHO WAS SHE?” 


At one of the embassies the “ World "’ correspondent 
heard a capital story—in fact, the best told so far of 
the Emperor. After a great deal of trouble and wire- 
pulling a young American woman, who was an expert 
pianist, obtained permission to play before the Em- 
peror and Empress at Potsdam. She had never 
played before royalty before nor ever seen the 
Emperor William, and, of course, was very nervous. 

When she was ushered into the private apartments 
of their majesties, however, she was much chagrined 
and mortified at being informed that the Empress 
alone would be her audience, as it was extremely 
unlikely that the Emperor would arrive from Berlin 
in time to be present at her performance. 

The Empress entered, attended by her suite, and 
smiling a courteous greeting to the young American 
pianist, motioned her to begin. Conquering her 
nervousness, the pianist proceeded to play and was 
getting along gloriously, evidently to the gratification 
of the imperia! listener, when in the very middle of a 
difficult and intricate movement a light haired young 
man came into the room, attired in undress uniform. 

The performer did not notice this addition to the 
company, as the Emperor—for the new comer was 
His Imperial Majesty himself—intimated to the 
Empress by a gesture that she was not to disturb the 
playing. 

He approached the piano, remained listening 
attentively, and at the conclusion of the piece turned 
and paid a slight compliment to the performer, who 
received his praise rather coldly, without rising, but 
fixed her eyes on the Empress, in evident anticipation 
of a verdict from that august quarter. But the 
Empress made no sign. 

His Majesty, noticing the indifference with which 
the pianist had received his remarks, looked for a 
moment very angry, but, his countenance quickly 
clearing, he turned to the American lady with a smile 
and said graciously : 

‘‘T do not think we are acquainted, madam. Permit 
me to introduce myself. I amthe Emperor.” 

The young lady's confusion may be more easily 
imagined than described.— World. 


> 
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REVIEWS. 


Books, Music, &c., intended for Review, should be 
addressed to the Editor, 38, Warwick Road, Earl's 
Court, S.W. 


We have received: 
From AUGENER & Co. 


A Negro Love Song (key G major), Two Gipsy Dances 
(key, D major and A minor), and a Valse Caprice, Op. 
23 (key, D major), all for violin and piano, by S. 
Coleridge-Taylor. The author of these three composi- 
tions is a clever writer and his pieces should therefore 
command attention amongst musicians (V-VI). 

Duos for two violoncellos, by Sebastian Lee, 
revised by Oscar Bruckner. The Duos are divided 
into two books, of four and three duets respectively, 
and will afford capital practice for 'cellists (V). 

Suite or Sonata da Camera in G minor, by Evaristo 
Felice Dall’Abaco, edited by Dr. Hugo Riemann, for 
two violins, ‘cello and piano (IV). 

Old Chamber Music, by Dr. Hugo Riemann. Under 
this heading, a selection of canzones, sonatas, etc., by 
composers of the seventeenth and eighteenth centuries 
is now appearing, arranged for strings alone with 
thorough bass. Hook I. just before us, gives selections 
from the works of Gabrieli and others (IV). 
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BONN’S 





PREMIER 


Violin Strings. 

















The ‘“ Strad.” 


As already intimated in our last issue, we have for the last three 
months given Mr. Bown’s strings a fair, and at the same time, a 
severe trial, and we are therefore able to speak of their quality from 
personal experience. It is our candid opinion that the strings are 
about the very best we have ever used, and we have found them 
most reliable both in durability and tone. This remark does, 
however, not only apply to the E strings, but we have found the A, 
D and G equally good in every respect. They are perfectly true in 
fifths, and it was but very seldom that we came across a string that 
was perhaps not up tothe mark. T he durability of the E strings 
was indeed wonderful, and we know of instances where a string has 
lasted six weeks, always tuned up to full concert pitch! We can, 
therefore, thoroughly recommend the strings to the notice of our 
friends and readers ; they will find that, by using them, they will 
save time and money, and violinists of an irritable and nervous 
temperament will, by using them, improve in both affability and 
amiability ; for surely there is nothing more apt to disturb the 
patience of a fiddler than a string which iseither false, or does not 
stand pulling up to pitch. We feel confident that if our friends will 
give these strings a trial they will never use any other. 


The British Musician. 


Having given them asevere trial we are well able to testify to 
their excellence. We have found all the strings—G, D, A and E— 
perfectly true, and the latter (E) in particular, brilliant yet durable. 
We are convinced that these strings are the very best we have ever 
tried, and cordially recommend them to all violinists. Mr. Bonn 
prepares them bya chemical process, which renders them impervious 
tothe moisture of the hand and variation of temperature, and their 
excellence in these respects alone entitles the strings to be called “a 
godsend to violinists.” 


The Piano, Organ and Music Trades’ 
Journal. 


Mr. Bonn has been very successful in his experiments and his 
‘*Premier” strings have gained an excellent reputation among 
violinists for their brilliant tone and great durability.» We recom- 
mend all those who are interested to test the result. 


Musical Opinion and Music Trade Review. 


Mr. J. Epwin Bonn has discovered a chemical process for the 
improvement of violin strings by rendering them unaffected by 
moisture of the hand ; the said process also improving the tone. 
Mr. Bonn, who is well known in the Isle of Wight as a violinist, 
has had considerable experience in practical chemistry, and has 
been most successful in his recent researches. 


The ‘‘Strad.” 


Mr. J. Epwin Bown sends us a set of “ Premier” Violoncello 
Strings, which as regards quality, can well stand comparison with 
Mr. Bonn’s excellent Violin Strings; they are clear in tone, perfect 
in fifths and verydurable. Can there be more said to recommend 
them? We are sure many a violoncellist will bless the moment 
when he gives them a fair trial. 





Price List Free on Application, 





J. EDWIN BONN, 


26, High Street, 
Brading, Isle of Wight. 





BACK NUMBERS. 
The following Portraits and Fac-simile Letters have appeared 
in ‘*The Violin Times,” and can be had from the 
Secretary, 38, Warwick Road, Earl's Court, S.W. 


PRICE 24d. EACH, POST FREE. 
No. 

Fac-simile Letter of Paganini - 
Portrait of W. E. Whitehouse - - 
Fac-simile Letter of Ch. de Bériot- 
Portrait of Miss Gladys May Hooley 
Fac-simile Letter of Camillo Sivori 
Portrait of J]. Harold Henry - 

Adolphe Pollitzer 

Mdlle. Edith Smith 

John Dunn - 

Heinrich Maria Hain 

Edina Bligh - 

I. B, Poznanski - 

Rene Ortmans - 

A. Simonetti - 

W. Ten Have - 

Mdlle. Wietrowitz 

Miss Hildegard Werner - 

- Fred Furnace - - - 
Defeasance of a bond by Roger Wade, Crowder 
Portrait of Miss Kathleen Thomas - - 
Picture of a Viola di Gamba by Carlo Bergonzi, 


© ON AUUwW DN 


1713. - - i 
Portrait of M. Césare Thompson 
- F. Whitely - 
H. Lyell Tayler - 
Stanley W. G. Barfoot 
G. De Angelis - 
Marcello Rossi - - 
Miss Gertrude Henry Potts 
The Halle-Mayson Violin 

ye Eugene Ysaye - . 
Reproductions of Fac-simile Labels 
Portrait of the Kneisel Quartette - 

Pe an Van Oordt - - 
Reproduction of Fac-simile Labels- 

Do. do. do. - 
Portrait of Walter Kerr - - - 
Fac-simile Labels of Great Violin Makers- 
Portrait of the late William Ebsworth Hill 

- the late Aloys Kettenus- - 

Bs Mr. Arthur Darley - - 

ms Miss Marian Jay - - - 
Lira da Gamba, by Linarolo, reproduction 

of Painting by Tintoretto 
David Techler’s Viola - 
Portrait of Mr. H. Walenn 
sn Miss J. Orloff - 
Fac-simile Labels - . 
Portrait of Gurzenich Quartette 
Miss L. Jackson- 
Mr. T. G. Briggs 
Mr. C. L. Walger 
* Mr. W. Henley - 
Fac-simile Labels - - 
Portrait of The Bros. Oppenheim 
The Elderhorst Quartette 
Heinrich Wilhelm Ernst 
Chas. Auguste de Beriot 
Arcangelo Corelli . 
Ferdinand David - 
Henri Vieuxtemps - - 
Giovanni Viotti - - 
Stradivarius in bis Workshop - 
Pierre Bailliot and Louis Spohr 
Ole Bull - - - 
Miss Muriel Handley - - 
Miska Hauser : - 
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FUR SALE. 


A FINE TONED FULL SIZE FOUR-STRINGED 
DOUBLE BASS. 


Recommended by a Professor, £35. 


A. F. SHEARLOCK, 
Burroughs, Hendon, N.W. 


ex WANTED. 4 
COPIES OF “VIOLIN TIMES” 
Nos, 44, 46 and 59. 


Any cf our readers forwarding the above 
Copies to the Editor of The ‘ Violin Times,” 
38, Warwick Road, Earl's Court, will receive 


1os. worth of New Music, post free. 


PLEASE STATE DEGREE OF DIFFICULTY. 


VIOLIN PRIMER, 


BY 


E. POLONASKI & FRANK ROTH, JR. 


Copies of this celebrated work, which is 
now in its 12th Edition, oan be had at 


1/6 net, post free. 


ALSO 


Melodious Studies 
IN THE SEVEN POSITIONS, 
By E. POLONASKI. 


A SEQUEL to’ the ABOVE PRIMER 
at 1/3 net, Post Free. 


Send P.O. or Stamps to 


Mr. W. L. JACKSON, 
72, Dawes Road, 
Walham Green, S.W. 








NOW READY. 








VOL. VI. “THE VIOLIN TIMES,” 


Handsome Binding Cases in Grey Cloth with Silver 
Lettering, with Index complete. 


PRICE 2s, or POST FREE Qs, 3d. 


With This Issue commences 


THE VII. VOLUME OF 
VIOLIN TIMES.” 


e THE 





Annual Subseription, 2/6, post free. 





Address— 
““The Secretary,” 
38, Warwick Road, Earl’s Court, 
London, S.W. 





ASHDOWN EDITION 
OF 


STANDARD VIOLIN MUSIC. 
(VIOLIN AND PIANO.) 
"Lyric Album (5 pieces)... 
Diehl. 
Burgmiiller. 


Six Gavottes 
Three Nocturnes... 


Heller and Ernst. Les gages d’amitié, 
Book I. (7 pieces).. ia oe 


Heller and Ernst. Les gages d’amitié, 
Book II. (6 pieces) oe oe 


Ernst. Four morceaux de salon 

Kayser. Four Sonatinas, Op. 58 

Lange. Six pieces “ oe oe 
Spohr. Grand Violin School, complete .. 
Baillot. Formula (Scales and Arpeggios) 
Diehl. Popular pieces (Nos. 1 to 6) 


Hollaender. Four characteristic pieces, 


Op. 42 a ee oe 
Spohr. Concerto Dramatique, Op. 47 
Molique. Six melodies, Op. 36.. 
Merkel. Six Bagatelles, Op. 149 
Papini. Six characteristic pieces 

(To be continued.) 
EDWIN ASHDOWN. 
(Limited) 
LONDON. 


NEW YORK. TORONTO 





SUPPLEMENT.—No. 75. 


HENRI WIENIAWSKEI. 
(Continued from page 27.) 


His technique was now a marvel of perfection ; 
difficulties did not exist for him. His brilliancy and 
temperament electrified his audiences everywhere. 
His fame rapidly spread and he was soon sought after 
by all the leading music societies. In 1859 he played 
for the first time in Weimar under Liszt’s baton. In 
the Liszt museum at Weimar is the original letter he 
wrote Liszt asking for the privilege of playing under 
him in Weimar. ‘ The terms,” he writes, ‘‘ are quite 
indifferent to me. It is the honour of playing before 
you and your opinion that I desire." 

In 1860 he was in St. Petersburg, and after a most 
successful concert he was appointed imperial chamber 
virtuoso to the Czar. He settled there, and remained 
twelve years, making meanwhile extended tours 
throughout Europe. His fame was now fully estab- 
lished, and he was the most popular and the most 
sought after of European violinists. His income kept 
pace with his fame, and he might easily have amassed 
a fortune had he chosen to do so. 

In 1872 Wieniawski gave up his position in St. 
Petersburg and sailed for America, where he made a 
long tour with Anton Rubinstein. A memorable tour 
was that! America had never heard such violin and 
piano playing before, nor has she heard the like of it 
since. Wieniawski made the great Rubinstein look to 
his laurels. They used often to vie with one another 
in playing encores. Wieniawski remained in America 
two years ; for some time after Rubinstein returned to 
Europe. He was extremely popular, and the gold 
rolled into his coffers, especially in California. 

At this time Vieuxtemps, who was at the head of the 
violin department of the Brussels Conservatoire, hurt 
his arm so badly that he could no longer hold the 
violin. The director of the Conservatoire cabled to 
Wieniawski, asking him if he would become Vieux- 
temps’s successor. Wieniawski accepted at once, for 
it was a position of great honour, and he occupied it 
from 1875 to 1877 with flattering results. 

Then Vieuxtemps recovered sufficiently to teach 
again, and Wieniawski left the Conservatoire and 
began to roam once more. His friends hoped that he 
would take the position permanently after Vieuxtemps's 
definite retirement, but this was not the case. The 
great violinist’s health began to break down, and this 
is not to be wondered at, considering the way he lived. 
He was very injudicious in all things. He burned the 
candle at both ends, and excesses brought on a com- 
plication of diseases. His physician startled him one 
day by telling him that he had unmistakeable symp- 
toms of heart disease and dropsy, and that he must 
change his method of living or death would soon 
claim him. 

But Wieniawski became weaker and weaker until he 
could no longer stand while playing. Thelast time he 
played in Berlin he introduced his D minor concerto, 
then still in manuscript. At the rehearsal he played 
sitting down and all went well, but at the concert in 
the evening he attempted to play standing. The 
effort was too much for him; he broke down in the 
middle of the concerto and swooned away. A sad 
sight it was to see that man carried off the stage like a 
corpse. Joachim was in the audience and he went on 
to the stage and played the Chaconne in order that 
the public might hear something. 

Still Wieniawski continued to play, but always in a 
sitting position. But even this began to be too tiring 
for him. He played in Paris for the last time in 1878, 
with Lamoureux. After the concert he said: ‘‘Ca ne 
va plus, Ca ne va plus.’ He realised that the end 
was not far off. It came if 1880. 

He had been living in Moscow for some time, teach- 
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ing a little, but not playing in public. His friends 
persuaded him to play once more. He consented and 
attempted to play the ‘‘ Kreutzer Sonata." For a few 
bars all went well, and his friends rejoiced to hear him 
playing with old-time fire. Suddenly his strength 
gave way entirely, the violin sank from his hand and 
fellto the floor. There was a look of unutterable 
anguish in his face. He knew that he would never . 
again play the violin. In a dead faint he was 
carried off the stage. Arno Hilf, who was in the 
audience, came on the stage and fiaished the sonata. 
His playing was not followed with much interest, 
however, for the thoughts of the audience were with 
poor Wieniawski. 

The great violinist was carried home and medical 
aid was at once summoned. Then was disclosed the 
tragic fact that the great artist was absolutely penni- 
less. This man, to whom the proudest of the nations 
had bowed in veneration, whose earnings had been 
princely, who had received all the honour that the 
great ones of the world couldestow, lay there help- 
less and penniless. Why this terrible state of affairs ? 
It is explained by the one fatal word—gambling ! 

(To be continued.) 


ae 
THE DEMON VIOLIN. 


THE scene in Hooley’s saloon was not an uncommon 
one for a far Northwestern American town. It was 
late, and Jim Reagan, the night shift, stood behind the 
bar. In front of it a couple of maudlin men in blue 
overalls clas each other in clumsy affection, talked 
loudly, and frequently ordered drinks of the stolid and 
indifferent Reagan. Within a door and behind a 
partition were congregated thirty or forty men— 
miners, ranchers, ne’er-do-wells of the town and 
a sprinkling of gamblers. Four or five tables held 
each, like magnets, its quota of players. Around the 
floor lay strewn the packs of rejected playing cards 
like fallen leaves. A piano at one end of the room 
gave out loud and discordant sounds. 

The man performing upon it was the most striking 
figure in the room. With tattered clothes, dishevelled 
hair and bleared eyes, he was yet distinctively different 
from any of his companions. The dark eyes and 
olive skin suggested birth in a southern clime. Work 
in the mines or on the ranch was not indicated by the 
slight frame. The well formed hands were not dis- 
torted by toil. Torn and soiled and rusty as it was, 
his suit of clothes had once been black—his coat a 
frock. ‘‘ Crazy Paolo” they called him. Wine, 
whiskey, a little food, and a night's lodgings consti- 
tuted his hire at Hooley's to bang the miserable piano 
and play his violin—the violin so carefully locked in its 


case. 

He had finished a harrowing popular air at the piano 
for the twentieth consecutive time, and stopped totakea 
drink from the glass at his elbow. Three or four big, 
hulking men, near by stood looking at him stupidly 
from under their broad felt hats. The poker chips 
clicked at the gaming tables. Reagan, in response to 
an order, brought in a tray of liquor and cigars to one 
of the tables. Paulo reached for his case and almost 
reverently took out his violin. A little preliminary 
tuning and it went to his shoulder. The bow was 
drawn over the strings, but so softly that none save 
himself heard the sound. Again it glided over the 
instrument, and then it began to wander back and 
forth—now slowly, now swiftly, now tremulously. 

As the truant bars of favourite old operas, sad 
nocturnes and gay gavottes poured into his yearning 
ear his face lit up with strange joy. The vacant stare 
of the men near him changed toa dull curiosity. But 
the music was all for himself. It wasonly a moment's 
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delicious communion with his violin he was having. 
Too well he knew that the next would bring a com- 
mand to play some horrible song or dance. But the 
poker chips still clicked, the men about him said 
nothing, and Paolo continued to play for the single 
auditor—himself. 

With the music his thoughts unconscicusly went 
back to Italy. He and the violin had never parted 
since leaving the little Palermo home. Theold mother 
and father had gone long ago, and the father had left 
him all he had—the wonderful violin, Ah! that was 
good of the old father, but Giovanni did not think so. 
Where was Giovanni? A wild boy was brother 
Giovanni. Hedid not likethe father’s violin. It was 
the demon of the family, Giovanni said; it had 
brought, and would bring nothing but misfortune to 
them. The old father had done nothing but play it, 
and he had lived in distress and died in poverty. It 
would have been better had he left Paolo his curse 
than his violin. As for Giovanni, he would have none 
of music; he would go away—anywhere, and he 
would become rich somehow. Yes, that was what he 
said. But Giovanni was not a musician—and a com- 
sees smile stole over the lips of the pitiful wreck. 

emon? Misfortune? Slanders on his dear violin ! 
Had he not played to applauding thousands in Rome 
—in London—in New York? She had come to hear 
him, it was true; but was it thedear violin’s fault that 
the dark-eved actress, whom he married, deceived 
him and ruined his life ? 


“Here! Vaolo! you dago! wake up there and 


play us something lively,’’ came a rough, good- 
natured voice from behind the clouds of tobacco 
smoke ‘\ 

Just then a man came swaying into the room, a 


reckless, drunken determination on his face, to assert 
himself in some boisterous way. He heard the com- 
mand, looked sullenly toward Paolo, and then walked 
unsteadily to the piano. Suddenly he seized the 
violin, tore it from the player's hands, and swinging it 
above his head, brought it down on the piano, smash- 
ing it to pieces. With a shriek like that of a 
wild and wounded animal, Paolo gave a bound 
and caught the man by the throat. It was all over ina 
moment ; they were grappling on the floor together; 
the man, drunk though he was, felt that the hands 
strangling him were those of a maniac ; he managed 
to reach his pistol ; no one saw exactly how it was 
done, but the pistol was discharged, and Paolo rose to 
his feet ; the other was dead ! 

The pistol shot, not the struggle on the floor, 
instantly brought everyone in the ‘room upstanding ; 
they gathered excitedly around, but Paolo, with a wail 
of grief, flung himself upon the piano, and pressed the 
shattered violin to his heart. He kissed it and 
talked to it caressingly, pleadingly. It did not seem 
that he knew he had killed a man. He only knew that 
his violin was dead—that it would speak to him no 
more. 

Soon the room was crowded, for the news had spread 
quickly. The dead man lay stretched upon the floor, 
and the throng gazed morbidly upon him and then at 
Crazy Paolo hugging his violin. Presently the sheriff 
bustled in, and all made way for him. He picked up 
the pistol and laid’it aside. Jim Reagan was the first 
to speak : 

“Crazy Paolo killed him, sheriff, but he did it in 
self-defence."’ 

“That's what he did, sheriff," came the popular 
Western phrase, in unison from the crowd. 

*‘ Who is he?” asked the sheriff, bending over the 
prone figure. 

** Stranger,’’ some one volunteered. 

The sheriff threw back the dead man’s coat and 
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started to search the pockets. He soon held up an 
envelope and read aloud the name in the address : 

“Giovanni Legardi—”’ 

Paolo stood beside him and snatched the envel 
from his hand. One glance at the name and a wild 
glare at the crowd that seemed to last a minute. The 
next instant he was on his knees, holding the face of 
his brother close to his own, and seeming to look 
through it. Slowly he arose to his feet with a de- 
spairing moan. Suddenly his eyes became riveted 
upon an object. Before even one of the spellbound 
crowd had divined his intention, the forgotten pistol 
was in his hand and another bullet had claimed a life. 
Crazy Paolo fell heavily to the floor, his arm thrown 
about his victim in a half-embrace. 

The fall shook the fragile building. The ruined 
violin dropped from the piano and lay beside the 
brothers.—London Figaro. 


aeons perro r ee — 
JULES RIVIERE. 


Everysopy in the musical world knows something of 
the history of M. Riviere, his ambitions and his 
success, and many are the anecdotes and adventures he 
has to tell. M. Riviere says, ‘‘I can well remember 
Offenbach. I first met him about 1856. When I 
was conducting at the Jardin d’Hiver, in Paris, I 
wanted to engage Darcier for one of the Sunday after- 
noon concerts. Darcier was with Offenbach, and the 
latter gave him permission to appear with me. Later 
this permission was withdrawn. Wanting to know 
the reason, I called on Offenbach, but as no explana- 
tions were forthcoming we came to words, and then 
to blows. We had an exciting, if undignified scrim- 
mage, but no blood was shed. However, we became 
good friends again.” 

‘‘ What about * Spring, spring, gentle spring '"* ? 

‘« This was introduced into ‘ Babil and Bijou,’ which 
was produced at Covent Garden in August, 1872. Of 
the original cast Lal Brough is the only representa- 
tive, and I am glad he is so well and so popular. The 
piece ‘ Spring ' was a boys’ chorus, and made a great 
success. I remember one day Mr. Hopwood, of the 
firm of Hopwood and Crew, called on me and offered 
£20 for the copyright of this composition. I nearly 
sold it. It was only my partner, Mr. Hawkes, who 
prevented the transaction. When we were alone Mr. 
Hawkes remarked that if it was worth £20 to one firm 
we might publish it ourselves. The idea commended 
itself to me, and the result was that I cleared fully 
£2,000 by my little melody of thirty-two bars. The 
French copyright alone fetched £40.” 

‘“« Have you introduced many singers to the public ? "’ 

‘‘Yes,a number. One of them is Mme. Antoinette 
Sterling, who made her London début at Covent 
Garden in 1853. She was introduced to me by Sir 
Julius Benedict, and was so anxious to appear that she 
offered to sing for nothing. The first night she 
rendered Bach's ‘ Cradle Song,’ and made such a hit 
that I was careful not to lose sight of her. Another 
distinguished artist whom I may claim to have 
brought forward is Miss Mary Davies, who came from 
Cardiff to sing at a Welsh festival I gave. And then 
there was M. Van Biene.” 

‘In 1869 he was a ‘cellist in the Gaiety Theatre 
orchestra,” remarked Mr. on Hollingshead, who is 
organising the concert for his old friend. 

‘He appeared at a concert ‘n 1873,’ continued M. 
Riviere. ‘I first made his acquaintance in 1867, and 
he then told me he had lived ina garret in Northumber- 
land Court, Charing Cross, for some months, penni- 
less and friendless. He played his ‘cello in the 
London streets. Sir Michael Costa met him one 
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afternoon playing in Hanover Square, and was so 
delighted with his talent that he subsequently engaged 
him for his orchestra. M. Van Biene for some time 
after was a struggling musician. He once received 
two guineas for playing at a concert, and the money 
was most welcome. His despair, however, was great 
when he found he had paid the golden pieces to a cab- 
man in mistake for two shillings. He has since 
become appreciated all over the world, and will never 
again realise the terrible sufferings of a friendless and 
penniless foreigner in London's streets."’ : 

‘And your future intentions?" 

‘* Well, I shall soon be eighty years of age, but I am 
not going to retire. Indeed, I hope never to be forced 
to give up conducting, my desire being to die in 
harness. I am now organizing an orchestra for next 
season for Colwyn Bay.” 


ee ee 


COURT Were NINETY YEARS 
AGO. 


By A, V. WINTERFIELD. 


In the spring of 1807 Ludwig Spohr, the great violinist, 
came with his first wife, Dorette, on a tour to Stug- 
gart, to play at court and in public. Spohr handed 
his letters of recommendation to the Marshal, who 
assured him that his appearance at a Court Concert 
would soon take place. Now Spohr heard that during 
the Court Concerts at Stuggart the Court would play 
cards, which in those days, was rather a noisy pro- 
ceeding, and Spohr, objecting to play to such audiences, 
he asked the Marshal to intimate to the King that he 
and his wife would only perform if the playing of 
cards was temporarily suspended. This proposal so 
frightened the functionary that he exclaimed: ‘*What! 
you want to dictate to His Majesty? I dare not pro- 
pose such a thing.” ‘ Then,” says Spohr, ‘I must 
decline the honour of playing before the Court,” and 
he went away. 

How eventually the Marshal arranged the matter, 
history does not tell us, but the fact is that his 
Majesty acceded to his wish with the proviso that 
Spohr should play the whole programme through 
without stopping, as the card playing could not be 
interrupted more than once. 

On the day of the concert, and as soon as the 
courtiers took their places at the card tables, the 
concert began with an overture, followed by an aria; 
meanwhile the servants ran noisily about, offering 
refreshments, and the ‘ao called out their ‘I play,”’ 
or ‘I pass,” so loud, that neither music nor song 
could be heard. 

Then the Marshal intimated to Spohr and his wife 
to hold themselves in readiness, at the same time 
telling the king that the performance of the foreign 
guests would begin. Theking and the whole assembly 
rose at once from the play and took their seats on 
chairs placed in front of the orchestra. Spohr and his 
wife played exquisitely, the audience being so quiet 
that you could bear a pin drop, but nobody dared give 
signs of approval, as the king remained perfectly im- 
mobile; only at the end of their performance he 
betokened his approval by a gracious nod of the head, 
and at once everybody rushed back to the card tables, 
and the rest of the concert proceeded under a con- 
tinual buzz as before. As soon as the king had 
finished the game he rose, and with him the rest of 
the company, thus abruptly terminating the concert in 
the middle of a cadenza sung by Madame Graff. The 
artistes, used to these proceedings, quietly packed up 
their instruments and went home. 

The public concert, which Spohr gave shortly after, 
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was attended by a full house, and not improbably on 
account of the unheard-of concession Poe to him by 
the king. 





ee 
DOUBLE BASS “NOTES.” 


Tue present double bass was invented by Gaspar de 
Salo in 1580. 

Monteclair first introduced the double bass into an 
orchestra in 1696. 

Milton, the poet, was a double bass player. 

Thoroughly schooled bass players are scarce the 
world over. 

The double bass is the only instrument closely 
resembling the human voice. 

A great bass player once said: ‘‘ The double bass 
is a gentleman's instrument: women and fools can't 

lay it.” 

F Bottesini was born in 1822, and died in 1889. He 
is said to have practised from six to nine hours per 
day, up to the time of his death. 

Dragonetti was born in 1755, and died in 1849. 
He was succeeded by James Howell, a pupil of 
Anfossi. 

Dragonetti succeeded his master, Berini, as bassist 
of St. Mark’s Choir, at the age of eighteen. Berini 
himself persuaded him to accept it. 

The double bass gives to the orchestra great 
strength and dignity. Of all the instruments, it 
should be in the hands of an artist. 

Louis Rossi, professor of the double bass at the 
conservatory of Milan, was a celebrated master, and 
the teacher of Bottesini. 

Five hours per day is quite sufficient to practise 
upon the double bass; but it should be five hours 
every day, except Sunday, as it is constant applica- 
tion that makes us improve. 

O. Schwabe, pupil of ‘Storch, succeeded his 
master as principal double bass of the Gewandhaus 
orchestra, Leipzig. 

All the scales should be committed to memory. 
Practise them daily. Study the intervals diligently. 
A practical knowledge of their use is highly neces- 
sary to one who wishes to become a good performer. 

Firmness of hand, complete dominion over the 
strings, and full control over the bow can only be 
acquired by long practice. In order to obtain that 
mastery, it is necessary to have time, patience, and 
great tenacity of purpose. 

Frz. Simandl, master of the double bass at the 
conservatory of Vienna, when asked how long to 
practise, replied: ‘‘ Until the blood runs from every 
finger."’ This remark has its significance. 

The great Beethoven used to amuse himself upon 
the double bass. Let this be our incentive, brother 
bassists, and each one do all that is possible that the 
grand old instrument may receive the consideration 
and appreciation it so fully deserves. 

One of the best books on the subject of music 
Korn, in speaking of Bottesini, says: ‘‘He was a 
man of wonderful ability, and it is to be regretted 
that his genius was not devoted to an instrument 
more worthy to receive it." Argumentum ad ignor- 
antium. 

Do you know how Bottesini happened to study the 
double bass? When he was admitted to the con- 
servatory at Milan, there was only one vacancy, and 
that was the bass, and he consented to take it. We 
all know the result. 

Andreoli was a celebrated Italian master of the 
double bass, though authority gives us no facts about 
him, except that he was a remarkable performer upon 
the instrument. 
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COLLEGE OF VIOLINISTS - 


LIMITED. 
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The Summer Examinations will be held in London in 
June or July next, and intending Candidates are earnestly 
requested to send in their Entrance Forms and Fees in good 
time to the Secretary, 38, Warwick Road, Earl’s Court, 
London, 8.W. Examinations will probably also be held at 
the following Provincial Centres during the months of June 
and July, 1900. 


Aberdeen Burnley Hull Preston 
Aberdare Cardiff Kettering Reading 
Aberavon Carlisle Kidderminster Rotherham 
Alfreton Cobham Leeds St. Helens 
Banbury Consett Leicester Sheffield 
Barrow-in-Furness Chesterfield Luton +. Southend 
Bath Dublin Manchester Stockton 
Bletchley Durham Middlesboro’ Stockport 
Beccles Dundee Minehead Swansea 
Bedford Edinburgh Newcastle Warrington 
Blackburn Erwood Newport (Mon.) Wednesbury 
Bolton Falkirk Nuneaton W. Bromwich 
Bournemouth Glasgow Nottingham W. Hartlpool 
Birmingham Gt. Harwood Ormskirk Whitehaven 
Bridgend Grimsby Perth Wigan 
Brighton Harrowgate Pcrtsmouth York 

Bristol Hendon 


All entries must be received at least fourteen days before date of 
Examinations, which will be duly announced. 





Intending Candidates and Local Representatives should apply for the New Syllabus,. 
ti which will be sent post free, with all information, on application to the 


Secretary, Mr. E. POLONASKI, 
COLLEGE OF VIOLINISTS, LTD., 


38, Warwick Road, Earl’s Court, 
London, S.W. 
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ONN’S PATENT BRIDGE. 


nate i Senor SARASATE says: “‘I find it a de- 
cided improvement on the old two footed 
Bridge.” 

Herr DAVID POPPER says: It pos- 
sesses all the advantages you claim for it.” _ 

Mons. JOHANNES WOLFF says : ‘* While 
it greatly improves the inner strings, the outer 
strings are more clear.” 









All Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer ones, 
—in fact, they are very much weaker. This is 
because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
inner ones have not. 

BONN’S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear ring- 
ing tone, clearer pizzicato notes, notes in hig 
positions more mellow, greater carrying ‘power, and above all 
every String equal in power and brilliancy. Prospectus free. 
SAMPLE VIOLIN BRIDGE 1s. 1d. ‘ 


Used at the Principal Conservatoires on 
the Continent. 


Perfect intone. Artistic in construction. 


PRICE LIST AND TESTIMONIALS 
POST FREE. 
So_e AGENT FoR GREAT BRITAIN AND 
CoLonigs. 
J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS 


FOR VIOLIN, VIOLA, 'CELLO, BASS, ETC. 


The production of the Premier Strings is the result of a 
series of chemical experiments conducted by J. Edwin Bonn, 
M.S.C.L., F.C.V., L.Mus. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the “E” will bear pulling up to “A,’ 
thus standi a greater strain than any other string ever 
produced. "Fach is subjected to a test before leaving the hands 

. Prospectus and Price List post free. Sample 
packets 1s. 1d., xs. 7d., 2s., 28. 6d., or 5s. post free. 


J. EDWIN BONN, 26, High Street, Brading, Isle of Wight 














Monthly Auctions of Musical Property. 


ESSRS. PUTTICK AND SIMPSON beg to 
announce that they will hold special Sales of 
Musical Property, on or about the 2oth of every 

Month. Property intended forinsertion, or particulars 
of same sufficiently detailed for the Catalogue, should 
reach us ten days prior tothatdate. Auction Gallery, 
47, Leicester Square, London, W.C. Established 1794. 





Mr. E. POLONASKI (Violinist), 


Assisted by a staff of experienced teachers, 


Offers full musical education, with or without 


residence, to Violinists. 


Instruction given in the following subjects : 


Violin, Piano, Singing, Theory, Harmony, 
Composition, &c. 
A term of tuition may be commenced at any date. 


EXxAMINATIONS.—Candidates are prepared for all 
Examinations. 








IMPORTANT NOTICE. 


ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editor, 38, Warwick Road, Earl's 
Court, London, S.W. Rejected MSS. cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the 1st of each month. 


All business communications, such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38, Warwick Road, Earl’s Court, London, 
S.W. Cheques and P.O.’s to be made payable to the 
Secretary and crossed Parr’s Bank, Limited. 


TERMS OF SUBSCRIPTIONS : 
For the United Kingdom, per annum 


(post free) ° os ar ee 2s. 6d. 
For the Continent and America and 

Foreign Colonies within postal 

union, per annum (post free) 3s. od. 


Trade supplied by WM. REEVES. 185, Fleet Street, E.C. 
West End Agents: St. Cecit1a Music PUBLISHING 
Company, LIMITED, 182, Wardour Street, W. 
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RAIMUND PECKOTSCH. 


RatmMuND PescxotscH, the Australian boy 
violinist, was born on August 1st, 1887, at 
Waverley. Sydney, N.S.W. 

His father, who is Professor of the violin 
at the Guildhall School of Music, is his 
teacher. When only three years old he 
showed such talent for music that his father 
started to teach him, and at six years of age 
he madehis first appearance at Bournemouth, 
and so surprised everyone with his wonder- 
ful playing that he was then engaged for 
three more concerts. This season at one of 
the Symphony concerts he will play the 
second Concerto of Vieuxtemps. 

He has a splendid repertoire, including 
four of the best concertos ; he plays all from 
memory, and on a recent appearance in 
public he played the concerto by Accolay, 
and Tours’ ‘* Romance.” 

At the age of nine he gave his own concert 
at the large Town Hall of Sydney, before an 
audience of 4,000, prior to his leaving 
Australia for England. On that occasion he 
played ‘‘ Souvenir de Haydn” by Leonard, 
Romance by Svendsen, Grieg’s Sonate in C 
minor, Wieniawski’s Mazurka and Cavatina 
by Raff, in such a finished style as to cause 
a great sensation. His first appearance in 
England was at the Mozart Society, on 
March 12th, 1898, when he created the same 
furore as he did in Australia. 
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The Sunday Times of March 13th, 1899, 
says: ‘A remarkable little violinist of eleven, 
named Raimund Peckotsch, made his first 
appearance in England yesterday at the 
Mozart Society’s concert. He is a native of 
Australia and has been taught by his father, 
formerly a violin player in Vienna. Before 
leaving Sydney the boy gave a concert before 
an audience of 4,000 persons and created 
quite a sensation. He certainly appears to 
be exceptionally gifted, and his rendering 
yesterday of Leonard’s variations on the 
Austrian National Hymn evoked enthu- 
siastic applause.” 

The Observer, March 13th, 1898, says: “An 
exceptionally talented boy violinist named 
Raimund Peckotsch, played yesterday for 
the first time in England, at the Mozart 
Society’s concert. He is eleven years of age 
and was born in Australia. His playing is 
remarkable for breadth and grip, and his 
intonation is singularly true, even in passages 
involving cases of difficult double-stopping.”’ 

From the Morning Leader, March 13th, 
1898. ‘*Master Raimund Peckotsch, who 
made his first appearance in London at the 
Mozart Society’s concert yesterday, is quite 
an old hand at the violin. Although only 
eleven years old he plays with a finish and 
perfection that removes him far beyond the 
mere child prodigy. Though he is new to 
London, it is not surprising that he faces a 
public audience with perfect self-possession, 
seeing that he has played to 4,000 people in 
the Town Hall, Sydney.” 

He last season played Max Bruch’s G 
minor concerto with Mr. Dan Godfrey's 
orchestra. He had the honour of giving a 
recital before His Serene Highness the Prince 
and Princess of Sax-Weimar, and he has 
also played to Joachim, who expressed great 
admiration for his playing. 


Sc TEEaEnieemet Semen 
OBSERVATIONS. 


A MEMORIAL slab has been placed outside the 
house of Johannes Brahms, No. 4, Karls- 
gasse, Vienna, which bears the following 
inscription in gold letters :—‘‘ In this house 
Johannes Brahms has lived and worked for 
many years. Here he died on April 3rd, 
1897. In memory of the celebrated ‘tone- 
poet, by the Viennese citizens.” 


* * ~*~ 
Personally, I ride two or three hobby horses 
at the same time; one of these is the collect- 
ing of violin bows (says a writer in the Berlin 
German Times). No scope for collection, no 
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variety you say? Which remark simply 
shows that you are foreign to the anatomy of 
the violin bow. It is one of the most in- 
teresting hobbies I know, and it is worth 
more to one’s health than all liver pills. 

I scoured Berlin in all directions, peeped 
into the corners of all antiquarian depots in 
search of a special bow which I heard had 
been sold to a dealer here. I was very ar- 
dently pursuing it, but it eluded all my 
efforts. Finally, weary and sad, I sat down 
at 78, Friedrich Street, on the first floor ; 
this is the antiquarian store kept by Max 
Wollmann, who supplies the Empress and a 
few other crowned heads. ‘ Here,” thought 
I, ‘“‘ if anywhere will I come across my fiddle 
bow.” But the genial proprietor shook his head. 
Pity shone in his eyes; would nothing else 
do? ‘ Asetof Gobelin fauteuils, an Empire 
table garniture, a wonderful seventeenth cen- 
tury clock, Chinese bronzes, French bronzes, 
an old master of the Bolognese school, or a 
Dutchman perhaps?” ‘No, nothing of 
these,” I replied. 

Finally, Mr. Wollmann came with a piece 
of Meissner porcelain; a plate of the cele- 
brated “dragon” pattern; not a crack, not 
a chip, no glue about it. I concealed my 
pleasurable emotion, assumed a nonchalant 
air and indifferently queried, ‘‘ How much ?” 
The price was so low that I bolted with the 
plate for fear Mr. Wollmann might change 
his mind. Next time I want to buy a violin 
bow I shall reverse the process and call at 
this celebrated antiquarian in search of a 
Sevres vase; doubtless Mr. Wollmann will 
seek to console me by presenting me with a 
Jacobus bowl. Yes, that is the way to buy 
violin bows ! 

* * * 

The following musical terms, defined in 
rhyme, contain much information in a very 
concise manner :— 

Accelerando—lIn speed, increasing measure. 
Ad Libitum—Sing at discretion’s pleasure. 
Adagio—Expressive, soft and slow. 
Affetuso—Let tenderness and pathos flow. 
Allegro—Now fingers fly and words run fast. 
Ailegretto—Not quite so rapid as the last. 
Andante—Soft and slow the music goes. 
A Tempo—Mark the music as it flows. 
Brilliante—With great spirit and with might. 
Con Expressione—In excessive movement 
right. 
Crescendo—From soft toloudthe music swells. 
Da Capo—“Return,” thissign the player tells. 
Decrescendo—From loud to soft the music 
falls. 
Forte—To action loud the signal calls. 
Fortissimo—Louder, louder, raise the song. 
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F. F. F.—Louder yet, and very strong. ~ 
Legato—Glide soft and close when this you 
see. 
Maggiore—Signifies the major key. 
Mezzo Forte—A little louder, but not too 
strong. 
Mezzo Piano—-A little soft ; too soft is wrong. 
Mezzo Voce—Subdued and in a quiet tone. 
Moderato—Little quickness here is shown. 
Piano—Soft and low, with gentleness. 
Pianissimo—Softer, with sweet tenderness. 
Prestissimo—Quick and quicker fly your 
fingers. 
Staccato—Sharp and pointed, nothing lingers. 
Unison—Sing together in one voice. 
And in music all rejoice. 


* * * 


A contemporary gives the following Christ- 
mas anecdote :—‘I had just left Girton for 
the Christmas vacation and I rather checked 
my sisters’ mirth, when they talked and 
laughed about Father Christmas and the 
glad Christmastide, for either my education, 
or natural inclination, had made me a very 
matter-of-fact sort of girl, and nothing in- 
terested me beyond books and my violin. 

‘‘On Christmas Eve I went to bed as usual 
about 10.30, and, never giving a thought to 
the morrow, I soon fell asleep. About two 
hours afterwards, I heard a strange noise ; 
it was not the soft rustling that generally 
accompanies the tread of a ghost; it was 
more like a wild stampede, a pouncing and a 
banging to and fro. I looked up rather 
startled, and there, standing by my bedside, 
was Father Christmas; I seized hold of his 
long flowing robe, but, as I touched it, it 
seemed to melt, then, as I let go, the 
whole robe filled out once more. I begged 
Father Christmas to leave my room. I told 
him I did not want his gifts, he could give 
them to those who believed in him, when I 
saw the red colour die out of his cheeks, and 
the red fade from his robe, and instead of his 
great portly figure I saw a skeleton wrapped 
upinasheet. ‘‘Oh God!” I cried, ‘What's 
this?” Then the skeleton turned his vacant 
orbs on me, and muttered, in grave, sepul- 
chral tones, ‘‘ You have forbidden Father 
Christmas to give you pleasure; I have 
changed my spirit, and shall bring you pain 
instead: yours shall be a doleful Christmas.” 
Then he tock the sheet that enveloped him, 
which seemed to expand to any size at his 
will, and he put my treasured violin into it, 
and all my books, and then turned to depart. 
I clutched wildly at the sheet to keep him, 
but it crumbled into ashes, and the skeleton 
sped away. 
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‘This was the ghost that haunted me one 
Christmas Eve. It was no hallucination, no 
dream, for since that Christmas Eve I have 


never seen my violin, nor the -books I loved 
so well.” 


* * * 


Salesman at music store (to customer from 
Upthecreek)—You'll give me a couple of 
dollars, you say, for that old, second hand 
instrument? Mystars, man, that’s a Stradi- 
varius. 

Customer—A what ? 

“ A Stradivarius, sir, a genuine Stradi- 
varius.” 

“Strad nothin’! It’s a fiddle! Reckon 
I don’t know a fiddle when I see it? I'll 


give you just S2.25 for the darned old 
thing.” 


* * * 


Mr. Charles W. Sinkins is arranging a tour 
for the Meister Glee Singers, which will take 
place during January; the artists engaged 
include Mme. Alice Gomez, Miss Janotha, 
and Miss Nadia Sylva. Amongst the towns 
to be visited are Nottingham, Birmingham, 
Glasgow, Inverness, Elgin, Greenock, and 
probably Manchester. 


* * * 


The origin of the violin is supposed to 
belong to India. About fivé thousand years 
before Christ an instrument was invented, 
during the reign of Ravana, which has been 
called theravanastron. This seems to have 
been the most ancient of instruments played 
by the bow, and it is still to be found in its 
primitive form in the possession of the poorer 
Buddhist monks of the mendicant order. 
From the ravanastron sprang the omerti, then 
the kemaugh-a-gowz of the Arabs and 
Persians, and later, the immediate predecessor 
of the violin, the redab, which was introduced 
into Europe during the Middle Ages. Gasparo 
da Salo, of Brescian (1550-1612), completed 
the design of the present violin, which was 
begun by Joan Kerlino in 1440. Half cocoa- 
nuts covered with bladder skin formed the 
lowest type of the viola family. There is as 
yet no authentic data which establishes the 
original of the bow and violin. In the early 
Middle Ages bows made their appearance in 
Europe, applied to different forms of eccen- 
tric stringed instruments. The perfection of 
the present bow is attributed to Tourte, a 
Frenchman who lived from 1747 to 1835, 
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GEMS OF THE ART OF LUTHERIE. 


The Violins bearing the well-known Names: 


‘*G. Fillion’? and ‘‘ Georges Lotte,” 


Can now be obtained only from 


HAYNES & CO., LTD., 


Who own the Sole Right of Sale, under Registrations No. 177,954, and 192,480. 


These Violins have made for themselves such a reputation by reason of their exquisite beauty and splendid 
tonal qualities that it is not necessary to describe them in detail, and no description could do them full justice. 
We advise any person thinking of buying a good Violin to have one (or more) of these sent on approval 

Prices from £8 8s. to £18 18s. Easy Terms of Purchase can be arranged. 


GEORGES CHARLES FILLION, one of the best living violin makers, passed his apprenticeship in the 
famous centre of modern violin making—Mirecourt, the great school which has produced almost all the 
celebrated makers of modern times (including J. B. Vuillaume, Collin-Mezin, Nicholas Lupot, Bernardel, G. 
Chanot, P. Sylvestre, Ch. Maucotel, and many others). Heafterwards worked in Paris and Berne, and with 
Messrs. W. E. Hill and Sons of London. 

GEORGES LOTTE was also educated at Mirecourt and afterwards employed by J. B. Vuillaume of Paris 
His name is registered as a trade mark, No. 177,954. He has been succeeded in business by his brother, Mr 
Lotte-Maucotel, and the violins now supplied under this mark are of the same very high character as formerly 


HAY’S PALMALINE. 


g@ FOR PERSPIRING HANDS. “3G 

No Violinist, ‘Cellist, or Pianist should be without this Preparation. When applied as directed it will keep 
the hands dry and soft for an hour or so at a time, thus affording the greatest relief and beneficial results 
to all Solo Instrumentalists handicapped by this malady. Highest recommendations from all who have 
used it. Once tried, you will never be without a supply. In Tubes, 1/6 

The “ STRAD" says:—'' We received the samples of Hay’s PALMALINE, and handed them to two 
Violinists troubled with perspiring hands, who report to us that the preparation quite fulfils its object.”’ 

The ‘“* VIOLIN TIMES " says:—‘*In our last issue we could only briefi'y refer to an excellent 
preparation of Mr. Hay's named ‘ Patmating.’ I have since given it further trials, and have found it entirely 
satisfactory, so that I now feel fully e- in recommending it to the notice cf violinists, ’cellists, or pianists, 
who are troubled with perspiring hand’. The directions for the use of the preparation are so simple that 
no instrumentalist suffering from the complaint should be without it. J can speak from personal experience that 


in six cases in which I tried it, it has fulfilled its object to the entive satisfaction of each of the persons so afflicted.” 


SOME OF HAYNES & GO.”S PUBLICATIONS. 
The Fiddle Fancier’s Guide, by James M. Fleming. 


A standard work, which contains a complete introduction to the study of the violins of 
the greatest makers, with some information about bows and bow makers, violoncellos and 


basses, and brief notices of the most celebrated players. 
Illustrated. Cloth boards. 310 pages. Price 7s. 6d. 


The Art of Fiddle Making, by John Broadhouse. 


A concise, simple and practical work. 
Well Illustrated. Paper covers, 1s. Cloth, 1s. 6d. 


Repairing, Restoring and Adjustment of the Violin, simply 
and clearly explained, by G. Foucher. 
With many Illustrations. Cloth. 2s. 6d. 

The History and Construction of the Violin, with a short 
Account of the Lives of its greatest Players and Makers. 
Written specially for the Use of Students preparing for Examinations by G. FOUCHER. Cloth, 2s. 6d. 
The Copyrights of the two latter works were purchased by us from the Official Receiver 
in Bankruptcy in February last. 

New Catalogues of Instruments and Accessories now ready, and will be sent free on 

Application. 


HAYNES & Co., Ltd., 14, Gray’s Inn Road, London, W.C. 
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OUR SALE AND EXCHANGE MART. 


Charge for insertion, 20 words, 6d. and 4d. for every additional 
word. Trade Advertisements not inserted in this column. 
Advertisements to be addressed to the Secretary, 38, Warwick 
Road, Earl's Court, London, S.W 
OR SALE.—Splendid Italian Violoncello, £35. 
Particulars, Delta, c/o Editor, the Violin Times. 
OR SALE.—Fine Violin by Georges Lotte, pupil 
of Vuillaume, Paris, £5; also Violin by Carl 
Meyer, £ 2. Stevens, 58, Jacktrees Road, Cleator Moor, 
Cumberland. 
OR SALE.—Exceptionally fine toned Italian 
Violin. Address, particulars, Mr. W. Forster, 
28, Coleherne Road, West Brompton, S.W. 
OR SALE.—Banks Violin—Pure tone of good 
carrying power—Excellent Model—Delicate 
finish—Date probably 1760. Price £8. M.A. Taylor, 
Pawnbroker, Ripley, Derby. 

OR SALE.—A Quantity of Violin Music, Violin 
F Schools, Studies, Duets for Two Violins, Solos 
with Piano Accompaniment. Best Editions, and 
celebrated composers. All music is new and full size, 
suitable for teaching purposes. Lists and all parti- 
culars apply to S. H., Office Violin Times. 

OR SALE. — Violin, by G. B. Guadagnini, 

guaranteed genuine, good condition, splendid 
tone. Price £140. Apply Edward Crofton, 18, 
Sydney Street, Stretford, near Manchester. 
ANTED.—Exceptionally fine Viola; approval 
after deposit ; write quoting absolutely lowest 
price, F. H. Burn, 22, Windsor Terrace, Newcastle-on- 
Tyne 
OR SALE—Old Violin, by Albani, £8; Beautiful 
Violin by Colin Mezin, £4 4s.; fine old Violin 
£3; Genuine Testore, {2t. Address, ‘‘ Violin,” 5, 
Oldfield Road, Salford. 
OR SALE.—Davidson’s book on Violin, its Con- 
struction and Makers, revised (enlarged) edition, 
1895. Pirie, 49, West Cumberland Street, Glasgow. 
IOLINS.—Fine Old Instrument by Cramond, £10; 
also Old Italian, considered a Testore, £25. 
Pirie, 49, West Cumberland Street, Glasgow. 





“mre VIOLIN TIMES” 
Is Published on the 15th of every Month, 


And can be ordered through any of the Railway Book- 
stalls, or direct from the Secretary of ‘‘ THE VIOLIN 
TimEs,” 38, Warwick Road, Earl’s Court, S.W., or 


Mr. Wm. REEVES, 185, Fleet Street, E.C. 
Mr. Joun HEywoop, Manchester, 
Messrs. J. and W. CuEstTeER, Brighton, etc. 


DR. PUDOR, 


(Late Director of the Royal Conservatoire, Dresden). 


VIOLONCELLIST, 
Mme. JANNA PUDORvan RHYN 


SOPRANO, 
Of Munich, 


ARE OPEN FOR ENGAGEMENTS. 





For Terms and Dates addvess— 
Cave of The Concorde Concert Control, 
186, Wardour Street, 
London, W. 





The only remedy for Whistling Strings 


INFALLIBLE 
RESIN AND OIL. 


Traps (RS Manx 


REGISTERED 


TESTIMONIALS 





9, Northwick Terrace, Maida Hill, London, W. 
‘ December 13th, 1880. 
Dear Sir,—I have much pleasure in testifying to the good 
pm gg of your Oil for strings. It makes the strings more 
urable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has bracing 
qualities, and makes them stiff and hard, and eminentty fitted for 
orchestral playing. 
Believe me, dear Sir, yours trul; 
R. R. Suigps. LUDWIG STRAUS. 
9, Northwick Terrace, Maida Hill, London, W. 
December 13th, 1880. 
Dear Sir.—The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 


elieve me, dear Sir, yours trul 
LUDWIG STRAUS. 


47, St. Paul's Road, Camden Saneee, N.W. 
ber 16th, 1880. 
Dear Sir,—I have tried the resin and find it exceedingly good. 


ours trul: 
J. t. CARRODUS. 


4, Disraeli Road, Putney, S.W. 
anuary 1st, 1 

Dear Sir,—Through pressure of business, I have not had’ an 
opportunity of t ing you for the Resin and Oil you sent me. 

he Resin is certainly by far the best I ever tried. first time I 
tried the Oil it did not answer, as I think I over-dried the strin 
However, the second time it was a complete success. I shall 
glad to know how, and at what price, both articles can be obtained ; 
and if my testimonial is of any use to you, I give it most willingly. 

Yours tru hi 

R. R. SHIELDs. RL SCHNEIDER. 


Widmore House, Bartholomew Road, Londor, N.W. 
5 March 26th, 1893. 
Dear Sir,—It is with great pleasure that I write these few lines to 
you to say, after having pone | tried your Oil and Resin for some 
years for Solo Playing, I can safely state that there is none in the 
world to equal them. I am also pleased to say my pupils use both, 


and find them a great advantage. Feithfel 
aithfully 
F. x EARNSHAW. 


Professor at—Portman Academy, Baker Street ; Metropolitan 
Cars Philharmonic Society : Richter, Hen- 
schall, Barnby, and all Festival Concerts. 


31, St. Michael’s Place, Brighton. 

ay sth, 1893, 
Sir,—For about nine months, I have constantly used your “‘INFAL- 
L1BLE” O11 for my Violoncello Strings. 1 cannot speak too highly 

of it; it is far superior to any other Oil that I have tried, includin; 
that obtained from Italy. I find the tone of the strings im oval 
by using it, and is produced more easily after it is applied, I have 
recommended it to — friends, both I cam and amateur, 

and they quite agree with me as to its efficacy. _ 

l am, yours | and ery 
RANK D'ALQUEN. 


31, St. Michael's Place, Brighton. 
R ay 8th, 1893. 

Dear Sir,—I beg to thank ~ for the Oil just received, and 
once more assure = that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and the 
best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have found it so useful myself. 
Mr. SHIELDS. 


I am, yours faithfull 
; FRANK D'ALQUEN. 
1 have found no other Oil answer the same purpose, and I had 
tried many kinds before, including oon, Petroleum, 
&c. I chanced to see my friend Straus’s Testimonial. 


R. R. SHrEvps. 


R. R. SHIELDs. 


Mr. SHIELDs. 


Sold by all respectable dealers in the United Kingdom. Price 6d. 
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“GOMPO ” 


REGISTERED 


TO PREVENT 


PEGS SLIPPING. 


Sold by all respectable dealers in the United Kingdom 
Price 4d 


TRADE 
“NUVNN 





CLARENCE House, 
HARROGATE, 
December 22nd, 1898. 
Dear Sir, 
I have tested your INFALLIBLE OIL and 
PEG COMPOSITION and found both excellent. 
Yours truly, 
HEINRICH DITTMAR. 


ROBERT GREGSON,  —_ 
Violin Maker and Repairer to the Trade. 


R.R. . SHIELDS. 





Repairs executed in the best manner at reasonable 
rates. Violin Bows rehaired, 1s. 3d., post paid. 
Violin wood and fittings. Special good strings, 
1s. 3d. a A set. Single lengths post free, 

y if THICK, thin or medium. 
_ 108, INGHAM STREET, BLACBKURN. 


MR. ARTHUR BROADLEY, 
VIOLONCELLIST, 

Has the honour to announce that he has made 
arrangements to give lessons daily in Leeds and 
Bradford. Halifax visited Tuesdays. Keighley 
and district Thursdays. Bradford rooms at Messrs. 
Wood & Marshall's Music Depét, Ivegate. 








NOTICE.—Owing to the numerous enquiries which Mr. 
Broap ey receives for lessons from Students residing at a distance, 
he has, after considerable trouble, prepared a Special Course of 
Correspondence Lessons. The Complete Course, which covers 
the whole of the Kummer Violoncello Method, extends over 
20 months, the Fee for which is £5, payable half i in advance, 
the remainder on receipt of the tenth lesson. The iessons are 
profusely illustrated with diagrams and sketches, and should 
prove invaluable to any who are unable to obtain first-class 
instruction. For Prospectus address : 


83, BURLINGTON TERRACE, BRADFORD. 


THE “VIOLIN TIMES” 
FOR SALE: All Copies from No. 1 to date (except 
Nos. 44, 46 and 59), with all Portraits and Plates, 
perfect and clean, loose. Sixty-four copies in all for 
5/6 net cash. 
Address: H., 8, CALLow STREET, CHELSEA, S.W. 


JUST PUBLISHED. 


Four Sketches for Violin and Piano, Op. 11, by 
W. H. SPEER. ° 
No. 1. Rhapsody. 
» 2. Meditation. 
» 3- Impromptu. 
» 4 Legend. 
OPINIONS OF THE PRESS. 
contain clever writing, effective and 
fanciful modulations, and will prove a great success.’ 
The Violin Times. 


well written, melodious, and should give 
good ‘results in the hands of capable players.’’---The 





Strad. 


All the above can be had at 2s, net each post free of 
LAUDY & CO., 139, Oxford Street, W. 





FOR SALE. 


An Exceptionally fine 


GAGLIANO, CREMONA 
1687. 





Small size, suitable for a Lady. 


Can be seen by appointment. 


For further particulars address :— 
JOSEPH, c/o Editor of the ‘‘ Violin Times,” 
38, Warwick Road, Earl’s Court, S.W. 


 -R. P. SMITH, 


Musical Instruments, Strings and Fittings, 
Dealer in Italian Violins, 
8, TALBOT COURT, GRACECHURCH ST., EC. 


SPECIALITIES :—VIOLINS, STRINGS, REPAIRS, 


Victoria Strings. 


Perfect Fifths, extraordinary durability ; 
the string-ends are spun with silk, which 
eases considerably the changing of the 
strings. Each length tested perfect. 








No. 15. —1 Box containing 30 E strings.. fo 10 


° 

No. 25. —I * 15 A strings..fo 6 6 

No. 35. —I » om 15 Dstrings..fo 6 6 

No. 40. —I ,, a 12 G strings..fo 5 o 

No. 454—I » “a 12 G strings..f1 0 o 
(Burnished real silver). 

No. 60. —1 Box containing assortment of 


6 BE, 3A, 2 Di and :G...... £09 5 © 


Prices, Net CasH AND Post FREE, FROM 


MR. W. L. JACKSON, 
72, Dawes Road, 
Walham Green, S.W. 


~~ 


Kes” Apply by letter only with remittance. 
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Musical Instruments 
every description. 





THE MOST MARVELLOUS VALUE 
IN THE WORLD. 


Specialities : 


Pianos from £10 10s., Organs, £3 12s. 6d., 
Violins, 4s. 6d., Piccolos, 1s. 8d. 


Violin Strings E, Eternelles, 2s., Bundie 

of 30; Gut E., 2s. 6d., Bundle; Gut A, 

2s 6d., do. Silver-plated Violin E, 5d., 
A 6d., D 8d., G od. per doz. 


Mandoline Strings, E and A, 5d. dozen, 
D and G od. per dozen (Farmer’s 5s. 
Violin Tutors, 9s. 6d. Dozen). 


The very best Monopol Violin String in 
Envelopes 4s. per bundle. 


100 Page Wholesale and Export Catalogue 
post free from the makers : 


RICHARD PEAT & CO., 
ALFRETON, DERBYSHIRE. 


P.S.—The above is the same as we supply to the 
Leading Dealers all over the United Kingdom. 





Established 1838. 
THE WORLD RENOWNED 


“Gemunder Art’ Violins 


MADE BY 


AUGUST GEMUNDER & SONS 


42, EAST 23rd STREET, NEW YORK, U.S.A., 


Are acknowledged, by the greatest artists, to be the 

only modern violins made that are equal in quality and 

superior in volume to the famous Italians. Catalogue 

free. Correspondence solicited. Prices 200 dols. 
and upwards. 


Do not purchase any Violin until you have cor- 
responded with us. 





THE METRONOME OCTR. Number contains 
articles on Dr. Joachim by ‘ Lancastrian,” Old 
Violins by Harry Dykes, How to Play the Violin by 
A. ORMISTON 
Price 2d, of all Music sellers. 
Wholesale : 


FAIRBANK, Limited, 1, Hanover St., Ediuburgh 





ST. CECILIA 
Music Publishing Co., Ltd., 


182, WARDOUR STREET, 
OXFORD STREET, LONDON, W. 


ROYSTON'S Violin Tutor, 1s. 6d. nett. 

The Strad says—‘‘ We can recommend this book for class 
teaching and let it be said that the only explanation worth having 
comes hem the master, therefore this book bids fair to become 
popular.” 


PUBLICATIONS contained in the Syllabus of 
the College of Violinists’ Examinations 
for 1897. 

6 Miniatures. H. Saint-George (any one). 

3 Lyrics. Th. Polonaski (any one). 

Airy Varié. Op.t. De Beriot. 

Preghiera. } G. Saint- 

Rose, Thistle, and Shamrock. No. 45,0r6) George. 

Scales and Arpeggi for Violin. E. Polonaski. 


Scales and Arpeggi for Viola. 
Scales and Arpeggi for Violoncello. M. A. Coward Klee. 
20 Studies. No.8, 12, 0r 20, William Henley. 


POPULAR PUBLICATIONS, for Violin and 
Piano, at Is. nett. 

6 Melodious Studies (tst Position only). Alban Henry. 

6 Melodious Recreations. Victor Hollaender. 

Petite Suite. S. 1. Fielder. 


FOR 2 VIOLINS ONLY. 
Original and Progressive Melodies. Josef Trousselle. 


‘‘THE VIOLIN AND BOW,” a Treatise by 
I. B. Poznanski. 


33 separate Photographs taken from life. 


40 Pages Studies. Highly recommended by August 
Wilhelmj. 5s. nett. 


NOW READY 
THE NEW SYLLABUS 


FOR 


MIDSUMMER 
EXAMINATIONS 


OF THE 


COLLEGE OF VIOLINISTS 


LIMITED. 


WILL BE SENT POST FREE 
ON APPLICATION TO 
The SECRETARY, 
COLLEGE OF VIOLINISTS, Ltd., 
38, Warwick Road, 
Earl’s Court, 
London, W. 
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Oil Varnished Violins. 


Copies of all the best and most valued Violin makers reproduced. 











Prices. 
Quality A £21.0.—Quality B £15.15.—Quality C £10.10. 


My own make are unlike most of those of the modern copyists 
in point of varnish, as I reproduce all the shades of varnish that are 
found upon the most prized of the Italian makers, and the quality 
of which is as like as possible in the Paste, colour is comparatively 
an easy matter to reproduce ; but the Paste or composition (materials 
used) of the varnish has baffled the Violin maker of later days; I 
claim to have an Oil Varnish*answering (with an allowance of time) 
to the composition of the .best of the Cremonese makers, and shall 
be pleased to show any of my instruments to anyone favouring me 
with a visit, at 5, Soho Street, where Violin making and repairing 
is constantly being carried on, and I shall be pleased to explain any 
point in their construction or fitting up, to enquirers whether makers 


or players. 


F. W. CHANOT, 


5, SOHO STREET, LONDON, W. 








Printed for the Proprietor by E. SHore & Co., 3, Green Terrace, Rosebery Avenue, London, E.C, 
Published by WILLIAM VES TBS, Fleet Street, E.C. 
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IN TERNATIONAL UNION OF US SICLANS LTD. 


Central Office: 
14, GRAY'S. INN ROAD, LONDON, W.-C. 


Sucorporated for Musical or other Education. and ramination. 


Se a 


t is specially “provided by the Articles of Assotiation “that ihe income c/ this Institution from whatever source 
evived, shalk be appiicd, solely towards, thé promotion of the Corporation, and that no portion thereof shall be poid 
vansferred directly or indirectly, oy way of dividend, OOMUS, OY vihrrwise Rhowsosvs, ~by way of profit tu the 

‘embers. 4 Article 23, 





Signatories to Fucorporation, 


Johannes Wolff. Prof. A. Wilhelnj. Andre,La Tarche. Joseph tollman. 
W:S. Haynes. Bernhard M. Carrodus. Edward Crispin. 


Hcademical Diteciors, 





Andra I La Tarche. BE. van der Stracten. 
Centred Wind ahoak the United Kingdom 
ALSO AT 
Col ogne (Dr. Orro Netrzet). Brun swick ( (TOHANNES KLINBURG, KaMMBRMUSIKER), 


, Frieburg(Mustx ornector Dimer). ‘Pietmaritzburg & Natal (G. Ay DREWS), éic. 


Fhe Next Practical (Piano‘orte, Violin zt, e@tc.}, and Theoretical Examinations will commence 
in Dece mber. t oxt, 


a? Perna ON ne 


Applications for the post of local Secretary and all enquiries for Syllabus 
and information as to examinations, shonid be addressedto 
i4, Gray's Inn Road, London, W C. EDWARD-CRISPIN, Secretary. 





SCRAP ALBUMS, Nos. 1 & 2.—Portraits and Biogiuphies.of Augnst. Wilhelm}, 
\dolphe. Pollitzer, John Dunn, }. B.Poznanski, TenHave. César Thomson, and many others. 

SCRAP ALBUM, No. 3.—The following Articles from the Pen of Wallace Sutcliffe: 
* Hints and Help for Viclinists,” “ Abyssian Fiddlers,” ‘* Kari Frederick Abel,” “ Fugitive 
Poems on the Violin,” ‘* Fiddle Ornamentation,” ‘“ Of the Influence of Violia Tenes om 
Ammals,” and “ Sherlock Holmes as a Violinist.” 


Em, ALBUMS, Nos. 4 & 5.—Numerous Short Aiticles and Stories by various 


t 


SCRAP ALBUM, No. 6.— Over fifty Plates, Portraits, Autographs, Pac-simile Labels. 
of Old Viclins, etc. They are loose and suitable for framing. 


Price of each Volume is. Post free, 


FROM MRS. J ‘BE’ iL, 72, RICHMOND ROAD, WEST BROMPTON, S.W. 


— A eI 


ri % 
FOR SALE 
The foliowing Pareel of Mrs | new, best editions, fuli musie size, excellent paver and print, separate 

Violin and piano parts. 

PARCEL No, 1, CONTAINS :—Chaconne, Bach 4d; for Violin aloue ; Andante from Violin Concerto, Op. 64, 
Mendelssohn, 4d.; Air Varie, ‘No. 5,\Op. 7, De Beriot, $d; Andantein P fai from Violin Concerto 1a © flat, 
Mozart, 4d.; Recitative and Adagio, from Concerta No. 6, Op. 28, Spohr, 4d.; Adagio from Concerto No: 22, 
Vioiti, 44.; Aria on the 4th strings, Bach, 4d. , 

Just received from Germany, a consignment of five beautiful old German Violins, 
after the Stainer model, some of them miade in the 16th and 17th centuries. | agnificent 
tone, periect preservation. For particulars address: ‘ 


My.E. R. SJACKSON,72. Dawes Road, Waltham Green, 8. W. 
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